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PLAYING HIGH
Gonzalo Lebrija
Exhibition of September 13 to October 15 2005
In his photography, videos, and intervention projects, Lebrija explores “unproductive” activity and its
relationship to individual creativity. Through poetic gestures that engage with everyday objects and
experiences, Lebrija examines the dislocation between the grand meta-narratives of progress
associated with modernism and daily contemporary existence. By way of fragile and fragmentary
anecdotes he suggests that recreational activities give meaning and significance to our random
existence.
For this specific project in La BF15, entitled PLAYING HIGH, Lebrija has taken several photographic
portraits of lawyers deeply consumed in a rather mysterious activity : standing next to a
window, they seem to be putting all their effort and energy into building or throwing paper airplanes
into space. These obscure and dry Vermeeresque images interact with a pair of stainless steel enlarged sculpture replicas of the ordinary paper airplanes shown in the photographs. This whole project
documents a performance/contest organized by the artist in which the participants attempt to achieve the
longest and most time consuming flight, throwing their paper airplanes from the 23d floor of Guadalajara’s
tallest building. Complementary to the photographs and the magnificent sculptures, the first floor of
La BF15 will show a video documenting the flight of one of the contestant’s airplanes; a sense of
freedom, timelessness, urban chaos and spirituality comes to mind when observing the slow
and random descent of the modest piece of paper, displaying a wide panorama of the city as the
camera follows its flight path.
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Gonzalo Lebrija
Extracts of a dialogue between the artists Gonzalo Lebrija and Cristián Silva
Cristián Silva.: Your work always conveys a sense of complete freedom, yet is accompanied by a precision in regard to
media, format, and procedures. It is also marked by the singular flexibility of your imagination. Could you tell us how the
process of image configuration and technicalconstruction takes place in your work?
Gonzalo Lebrija : My technique is probably related to my education. When I began to work in advertising, I used
photomechanical ideas and technology, which I’d studied in communication programs at the university. Many of my first
works arose out of advertising productions: I had to establish a relationship with clients with whom I had nothing in
common or with their market philosophy, in which I had no interest. At the same time, those situations created interesting
conditions. For instance, I found I could use and transform film sets into art. Suddenly, I saw that those instruments of
production could work in a field that was alien to their original intentions. A case in point: The photograph titled Aspiring to
be Christian was taken at a location where a vacuuming and carpet-washing company was producing a catalogue. From
experiences like that I’ve learned techniques and strategies that conceptualized produced images. But images that reflect
my own interests.
C.S.: Which would be then the differences or similarities between the idea of ‘‘client’’ and the idea of ‘‘spectator’’?
G.L.: I think there are concepts that connect these two words. I also feel that, in both cases, as far as I’m concerned,
seduction mechanisms and strategies for convincing others must be present. I’d like to transmit the same sensations
of pleasure I feel about my work to both the spectator and the client, to establish a degree of complicity. I think it was
Picasso who said that a painting was ready the moment someone bought it. It seems that in today’s market conditions,
spectator and client have become synonymous terms. It happens a moment that unknown spectators connect with and
get involved with your work to such a degree that they end up acquiring it, not as an investment or simply to possess it
but as a sign of identification with your intentions. (….)
C.S.: Nowadays, it’s easy to see, of course, not only in the world of the visual arts, the re-floating of discourses from
bygone decades by figures such as Guy Debord and Paul Virilio about subjects as basic as notions of spectacle, war,
and velocity, and their implications in the formulation of our cultures. In what way do you feel your work is affected by
these or other cultural agents, and what do you think the function of artists should be in regard to those issues?
G.L.: Look, I’ll tell you that the effect of all that on my work is huge, that right now I’m embarking on two projects that
clearly work as evasive or abandoning alternatives to the reality you mention. Right now I’m producing a series of
Gobelins which are being woven using eighteenth century technology in which the principle image is made up of different
species of lilies. In the same way, a couple of months ago, I began a collaborative work with Eduardo Sarabia, which will
consist of going to different places in the world that have favorable conditions for sport fishing. The title of the project is
‘Gone Fishing, and we think that after a year and a half of expeditions, it will culminate in a document in the form
of a book that will register the most significant moments of the experiment. As you can see, notions like war, spectacle,
and velocity appear in my most recent work perhaps only because of their absence. So I believe that if there is some
mission artists can embark on in that sense, it would in no way be to offer answers or solutions but instead to shake up
the conventions through which those themes are generally taken up. (...)
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